








There are also ghost marks on the surface due to the
sanding process; they reveal the insides of a painting.
These marks are the traces left behind by transitory
layers of the painting. I use these ‘opened wounds’ as
part of the composition, creating a compound mark, a
combination of a damaged surface and a healing layer.
These are unpredictable scenarios ... and relate to the
difficulty and potential in dealing with surfacing
memories and harnessing the subconscious in
painting.

Pang feels particularly drawn to portraits in which the sitters’
features are blurred or barely recognisable. As he explains,

I find myself drawn most to Gerhard Richter’s portraits
that just barely resemble a figure, the phantom image
of Dieter Kreutz among all, and Glenn Brown's
paintings that deviate very far from the initial subject
matter [as in] his interpretation of Pope Innocent X,
*Nausea’, when he omits the element which made it
famous, the head. This lack of a recognisable figure
was the starting point [in painting portraits] for me as
it was one of the first instances I experienced this
sense of connection with portraiture.









there’; lettuce, that's the sanding away of layers,
trimming and dulling things down so the painting sits
nicely. After all, the viewer won't miss what they
never saw.

Despite this playful analogy, Ruben’s painting style is in fact a time-
censuming, complex technique, in which there are no preconceived
ideas of what the final result will look like. He says,

If I commit to a compoesition prematurely, the final
composition lacks vitality, perhaps the same vitality
which Bacon wanted to preserve by painting on the
reverse side of canvases. In my explorations, the
figuration is either very crudely planned or not at all,
and occurs spontaneously. For example, I could have
built up a mix of different shapes and colours which
suddenly remind me of a certain painting’s framework
which could work as a motif. It may be a famous
painting, or a photograph I took of a friend or a
newspaper cutting... the compaosition is not really
planned, sometimes I have an idea, but I am always
prepared to let it go if something more interesting
comes aleng. Chance is an important part of the
process.

Apart from the visual stimulation, in a painting
developed over a series of choices the resonance
beneath the surface is autobiographical. In this sense,
I believe that if the painter finds the process exciting
and decides to hide some messages in the dirt, the
viewer experiences some of that in their own way.... In
this sense, one interpretation could be a two-way
theatre, where both the artist and viewer are
projecting into one ancother through the painting,
trying to find a point of sync.












