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H
e may be just 21, but painter
Ruben Pang is already a ris-
ing star. He has held a solo
gallery exhibition, been short-
listed for prestigious arts

awards, and has three works at The Singa-
pore Show: Future Proof, the museum art
show now on that highlights works by
up-and-coming Singapore artists.

Yet, this is not a painter in a hurry. He
creates no more than eight abstract paint-
ings a year using oils on aluminium
instead of canvas, and prefers to use
more of his hands rather than brushes.

This process of creation has slowed
down considerably as he is doing his
national service. As a result, he has called
off a second gallery solo that was slated
for next year. His debut solo, Angels, was
at Chan Hampe Galleries last year.

When Life! meets Pang at his parents’
HDB maisonette in Canberra Road in Sem-
bawang last Saturday, the meticulous
approach behind his art becomes appar-
ent.

He has clearly spent much time prepar-
ing for the interview. He had asked for
questions in advance, and has a folder full
of notes, including a page with points he
must not miss out. Disarmingly, one is
also reminded of his youth: His skinny
jeans hang loose on him, and he hints at
“being nervous” ahead of his first
full-length media interview.

And while his parents – father Pang
Che Rong is a sculptor and mother Irene
Ong teaches fashion and retail manage-
ment at Temasek Polytechnic – have
decided to let him have a go at this alone,
their support for him is still palpable.

Their living space is set up to
accommodate his art. Instead of neat seat-
ing arrangements, the living room is filled
with large aluminium pieces which serve
as the base for Pang’s paintings.

Oil paints are scattered around a table
near the door. Paint can be seen on the
floor. Several finished and unfinished
works take up what remains of the room.

It is in this space that he has made the
transition from doodles on paper to can-
vas, and then to aluminium, a base he
started experimenting with around 2007.

His parents also supported him when
he made the unconventional decision to
leave Catholic Junior College in 2007 to
do a diploma in the arts at the Lasalle Col-
lege of the Arts. Indeed, several times
during the interview, he says that with-
out their support, he could not have
pursued his love for art and music.

They backed him as he made the
academic transition, and then again in his
transition from canvas to aluminium.

“I avoid canvas as it is too fragile and I
find its texture inhibits the movement of
paint,” he says. “Oil paint is a disobedi-
ent material. It dries unevenly and often
deteriorates unexpectedly if it is not prop-
erly layered. An overworked canvas sur-
face cannot be repaired. However, alumin-
ium can take a lot of abuse and is in a
sense a more forgiving surface.”

He says his paintings are “projections
of (his) psyche”, and he never knows
where a painting will lead him or what
the finished work will look like. The pro-
cess of creation is as abstract as the re-
sult. He likes to test the boundaries of col-
our, its shape and its effects, and he does
it often without relying on brushes.

“I do not really mix colours as much as
I affiliate them with one another through
layering. What I am trying to do is create
the illusion of depth, and brush strokes
do not always work as their individual
marks tend to acknowledge a two dimen-
sional surface.

“I mostly use brushes to apply base
coats to the aluminium, to blur images or
sometimes to clean up things. For paint
application, removal and adding surfaces,
I use my hands, palette knives and sand-
paper.”

He credits his development to his
teachers at Lasalle and to artists whose
styles have influenced him, including con-
temporary artists Gerhard Richter and
David Reed, and surrealist Salvador Dali.

“I learn through imitation and have
tried to emulate their technique as a
student. I love the impenetrable surface
of their work; no matter how much they
reveal, their painting process is self-con-
cealing. Influence is intimately adopted
but only recognised superficially on the
painting surface.”

The Singapore Show co-curator
Khairuddin Hori calls Pang’s approach to
painting “unorthodox and unconven-
tional”.

“In Future Proof, Ruben is the only
artist who keeps his practice strictly to
the medium of painting,” he notes. “His
paintings are painted, erased, scratched

and sand-papered to reveal layers of
colours that translate the myriad of emo-
tions that the artist was experiencing
while working on them.”

Abstract painter Ian Woo, who teaches
at Lasalle and has mentored Pang at the
art school, calls his paintings “dark, elec-
trifying and soulful”.

Woo tells Life!: “Here is someone who
is not afraid to make paintings that are
larger than life. He is not afraid to make
paintings about things we are unsure of.
He loves big abstract ideas concerning
life and death, peppered with his passion
for loud industrial rock music. I think it
comes across in his works. His paintings
are a trip. Of course, it helps that he is
hard-working, almost intense. Always.”

These are some of the qualities which
appealed to gallerist Benjamin Hampe of
Chan Hampe Galleries, who offered Pang
his first solo show after seeing his paint-
ings at Lasalle’s graduation in 2010.

Says Mr Hampe, 32: “He was the only
student standing next to his painting. I
was impressed by the quality and his
commitment to his career. When he was
talking about his art, it was clear he loved

painting, but he also understood the
importance of marketing and PR.”

The solo show, titled Angels, featured
about 12 paintings priced between $1,000
and $3,000, of which more than half
sold.

Among the buyers was prominent col-
lector Jackson See, who bought two paint-
ings. Mr See, 52, recalls being stunned by
the work he saw by an artist so young.

“It was quite unlike anything I had
seen in the Singapore art scene. There
was nothing predictable about them. He
was not even working on canvas. With
aluminium, he was already trying some-
thing different. I have seen a lot of art but
I have not seen anyone who blends
colours as well as he does.”

Mr See went on to nominate Pang’s
work twice for the Sovereign Asian Art
Prize; both times, his painting emerged as
a finalist. Last month, one of the paint-
ings, Across The Universe, sold for
US$7,500 (S$9,460) at the Sovereign
Asian Art Prize charity auction in Hong
Kong.

Despite such successes, Pang does not
believe in rushing into things. He decided
to call off his second solo show, offered
to him by Chan Hampe Galleries, as he is
serving his national service and only has
weekends free to do his art right now.

“My definition of success is producing
the best work I can be proud of. Over a
year, I can do only seven or eight paint-
ings. I work on them one at time. Every
day, I focus on the current painting as if
it is the last.”

On his decision to call off the solo
show, Mr Hampe says: “I perfectly under-
stand his situation and I’d rather he takes
his time to present his works. I have full
faith in him.”

It is a move even collectors applaud.
Says Mr See: “Making good art is

about patience. I feel he has made the
right move. In time to come, if Ruben
stays just as disciplined and focused, he
will be a big boy in the art world.”
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Next week: Genevieve Chua, 27, who
straddles the worlds of drawing, photography
and installation through her art.

review concert

ROXETTE: LIVE IN SINGAPORE
Singapore Indoor Stadium/Tuesday

akshita nanda

Swedish pop duo Roxette need no
introduction, having indelibly stamped
thousands of teenage psyches with
chart-topping hits since the late 1980s.

Their concert on Tuesday thus began
with little fanfare. Lead singers Marie
Fredriksson and Per Gessle strode onto
stage and launched immediately into
their 1988 single Dressed For Success,
propelling a tenth of the roughly
4,000-strong audience out of their seats
and into dancing mode.

The rest of the evening was like a
Mexican wave in slow motion. Half an
hour in, a third of the crowd was on its
feet, gyrating energetically as the singers
presented numbers such as the chart-top-
ping Joyride and break-out hit It Must
Have Been Love, from the soundtrack of
the 1990 movie Pretty Woman.

By the end of the 90-minute perform-
ance, climaxing in all-time favourite The
Look, the entire hall was cheering, stamp-
ing, dancing and belting out the lyrics
loud enough to drown the band.

Yes, Roxette still rocks it, even if only
because the audience was so clearly
enchanted to be reliving yesteryear.

As promised in an earlier interview
with Life!, the duo stuck to golden oldies
in their first concert here since 1995,
featuring only a few new songs from their
latest album Charm School.

This decision sat very well with con-
certgoers, who took over the choruses
and verses for songs such as How Do You
Do!, and Dangerous, leaving the singers
to beam and wave their microphones
around like conductors’ batons.

The audience’s enthusiasm was in
stark contrast to the relatively low energy
Fredriksson displayed in both her move-
ments and vocals. The 53-year-old
cancer survivor apparently suffered an
ankle injury before the show, and this
reduced her to shuffling and swaying in
place for much of the time.

On several numbers, her sultry mezzo-
soprano seemed to tire and she bowed
out of hitting the high notes. The
back-up singer took the lead in the coun-
terpoint for Listen To Your Heart and
Gessle, also 53, stepped in several times
to give Fredriksson time to catch her
breath.

He sang the introductory verses for
songs such as Crash! Boom! Bang!, which

usually begin with the female part, and
did his best to keep the energy high with
leaps and bows and deep splits around
the stage. He was ably aided in this by the
three backing musicians, who won hearts
with their infectious head-banging and
ecstatic riffs on guitars and keyboard.

Even given Fredriksson’s fatigue, the
band clearly enjoyed being on stage and
interacting with the audience. They gave
three encores of six songs in total, and
received a standing ovation for each, due
in large part to Gessle’s mugging it up for
the audience every now and then.

“This is an old song, let’s see if you
can remember it. Let’s see if we remem-
ber it,” he said to laughter and applause,
strumming the opening chords of Spend-
ing My Time.

The audience joined in immediately,
sparing him the need to sing the verses
for a while. Two decades on, the singers
may be older and easily tired, but to fans
their songs remain beautifully fresh.

L 2007: Leaves Catholic Junior
College after about a month there on
the advice of the then principal,
Brother Paul Rogers, and with the
support of his parents, and enrols in
the Lasalle College of the Arts.
L 2009: Receives the National
Arts Council’s Georgette Chen Arts
Scholarship for his diploma studies at
Lasalle.
L 2010: Receives the Winston Oh
Travelogue Award, which he uses to
travel for two weeks in Yunnan,
China. Initiated by Dr Winston Oh,
this annual grant is given to promising
young local artists, allowing them to
travel abroad to broaden their artistic
experience. Prominent local art
collector Jackson See nominates his
painting First Born for the 2010
Sovereign Asian Art Prize, and it is
among the finalists. Pang also teams
up with friends to present the musical
gig Strobe Like A Butterfly at The
Substation.
L 2011: Presents his solo show titled
Angels at Chan Hampe Galleries. He
is named Sovereign Asian Art Prize
Finalist for the second time for the
painting Across The Universe.
L 2012: The painting sells
for US$7,500 (S$9,460) at the art
prize’s charity auction held in Hong
Kong last month. Three paintings by
Pang are part of The Singapore Show:
Future Proof, now on at SAM at 8Q.

review concert

BEETHOVEN, BRAHMS & BRASS
Yong Siew Toh Faculty Musicians
Conservatory Concert Hall
Tuesday

marc rochester

Apart from the alliterative title, there
was not much to connect the five works
performed in this concert.

And while nine musicians, mostly
faculty members of Yong Siew Toh Con-
servatory, appeared at various times
and in various combinations on stage,
no more than five were together at any
one time.

That mass gathering came with
Beethoven’s Quintet For Piano And
Winds.

Nicely jockeyed along by the canter-
ing fingers of Albert Tiu, it kept up an
invigorating pace, and while a few of
the solo wind lines stumbled over the
hurdles, it raced exuberantly to the
finishing post with the final galloping
Rondo, a genuine thoroughbred of a
performance.

None of those four wind players –
the ever-reliable bassoon of Zhang Jin
Min, the discreet and sensitive clarinet
of Ma Yue, the tautly reined-in horn of
Han Chang Chou and the graceful oboe
of Rachel Walker (making a welcome
return to the stage after a serious injury
to her wrist) – appeared elsewhere in
the concert, but Tiu did, partnering
Qian Zhou in a luscious account of the
Brahms Violin Sonata No. 2.

This was a performance of real
distinction, Qian describing beautifully

arching melodic lines above Tiu’s
immensely intuitive playing. Musically
and emotionally, this was very much the
high point of the concert.

Not that it went downhill after the
interval, despite the fact that alongside
the flawless and gravely under-recog-
nised brilliance of Low Shao Suan’s
piano accompaniments, it featured two
low brass instruments.

Allen Meek maintained a richly
lyrical tone almost to the final note of
Liszt’s Oh! Quand Je Dors, but turned
up a revelatory account of Juraj Filas’
Sonata.

Subtitled At The End Of The Century
(written in 1996, that means the end of
the last one), it probably outlives its
material, but with the aural and visual
delights of Meek’s light, almost delicate
tone and athletic juggling of trombone,
mute and plastic water bottle, the
piece’s finish seemed to come all too
soon.

Then, the matchless Brett Stemple
delved into the lower reaches of the bass
clef in Halsey Stevens’ terse but
action-packed Tuba Sonata.

The tuba is not an instrument which
happily inhabits the limelight; yet, with
an artist the calibre of Stemple in
charge, it seemed to shed its inhibitions
(as well as its jokey facade) and revealed
itself to be just about as serious and
subtle as any of its higher-voiced associ-
ates.

This was an intelligent and slickly
delivered account of a rhythmically
gripping work which, while it may have
ended the concert literally on a low
note, was actually one of the musical
highlights.

PANG IN SHORT

book it

Duo Marie Fredriksson and Per Gessle stuck to golden oldies for the most part, with
the audience enthusiastically singing along to hit songs. PHOTO: RANDY FOO

Ruben Pang works out
of his parents’ HDB
maisonette in Canberra
Road. PHOTO:
TERRENCE LIM FOR THE
STRAITS TIMES

Roxette
still rocks it

Taking a
hands-on
approach

High points in low notes

THE SINGAPORE
SHOW: FUTURE PROOF

Where: SAM at 8Q, 8 Queen
Street
When: Till April 15, 10am to
7pm (Saturday to Thursday),
10am to 9pm (Friday)
Admission: $10 for adults,
$5 for students and senior
citizens, free admission on
Fridays from 6 to 9pm

arts

Ruben Pang eschews canvas for aluminium,
and prefers using his hands over brushes

Painter Ruben Pang
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